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Guidelines for reviewers 
 

In assessing a digital resource, it is important to consider content, usability, 

presentation and ‘added value’. A review should begin with a description of the 

resource, and then consider its role and purpose in a wider context, both 

historiographical and technological. Does it, for example, stand in scholarly and/or 

digital isolation? How innovative and/or significant is the resource? The review 

should consider the ‘added value’ of digital over print delivery in the context of the 

resource under discussion. 

 

It would be appropriate to comment on the availability and clarity of any project 

documentation. Is it, for example, readily apparent what the resource contains, the 

scope and limitations of its coverage, the technical and scholarly criteria that have 

been applied, and the intended audience? Is there a statement of authorship? 

 

There are several areas on which you might like to focus in your review, many of 

which are overlapping: 

 

• Content – Is the content of the resource clearly explained? What is its scholarly 

value and significance? Have transparent and rigorous scholarly standards been 

applied in the selection and subsequent handling of the material? Depending on the 

nature of the resource, it might be useful to include examples of sample searches 

that you have conducted. Were the results accurate and appropriate to the intended 

purpose of the resource? Or were they inaccurate and/or irrelevant? Did the search 

results demonstrate new and interesting research possibilities? 

• Usability (including ease of navigation) – Has the resource been well structured? 

Can the resource be easily browsed and/or searched? If the resource employs any 

classification schemes, have they been well constructed and consistently applied? 

Are there both simple and advanced search facilities? Is there a clear ‘Help’ facility? 

You might also wish to consider the speed of any web resource, and whether or not 

the user has to download additional software in order to use elements of the 

resource. 

• Added value – What does the resource add to the field? Does the material 

contained in the resource benefit from having been made available digitally rather 

than (or in addition to) in print? Have the resource creators considered a sufficiently 

wide range of uses beyond print? Is it important that digital presentation should add 
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value, or is it simply enough that the material is made available at all? Has the project 

fulfilled its intended purpose? How flexible is the resource? Has it been designed in 

such a way that future developments can be easily incorporated? 

• Technical standards – Is there a clear statement of the standards that have been 

used, and an explanation of their benefits and/or limitations? Have the data been well 

constructed? Do the creators of the resource appear to have given consideration to 

its preservation (e.g. through the adoption of open standards)? 

• Presentation (layout and design) – What does the resource look like? Is it 

important for the resource to be attractive, or is this irrelevant to its value? Is the 

resource overly complex or appropriately designed? 

• Authority – Is it easy to establish who has created the resource and where it is 

hosted and/or published? Who has provided funding for the resource? Is it possible 

to determine the longevity of the resource? How would you assess its reliability and 

long-term value? 

• Audience – Does the resource make clear its intended audience? If audiences with 

different levels of knowledge are envisaged, have the creators of the resource given 

this sufficient consideration?  

 

Finally, reviews should aim to be professional, courteous and constructively critical. 
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Review of The Workdiaries of Robert Boyle 

(http://www.livesandletters.ac.uk/wd/index.html) 

 

The Workdiaries of Robert Boyle makes available forty volumes or collections of 

material, principally from the Boyle Archive of the Royal Society, that have been 

identified by the project editors as belonging to a particular category of document, the 

‘workdiary’. The full definition of this category has been supplied as part of the 

project’s ‘Editorial’ section, but may briefly be summarised as a notebook or loose 

collection of papers recording data of various kinds, acquired in any one of a number 

of ways, and produced by Boyle between 1647 and 1691. The Workdiaries therefore 

joins a number of recent publications in making available, in print and/or online form, 

material produced by one of the most prominent British natural philosophers of the 

seventeenth century, a founder member of the Royal Society: notably The Works of 

Robert Boyle (1999–2000), The Correspondence of Robert Boyle (2001) and the 

Boyle Papers Online. It complements these, and promises to provide insights 

regarding Boyle’s working methods, experiments and authorial practices that cannot 

be obtained from any other source. It will be utilised worldwide by established 

historians of science and later seventeenth-century Britain, by postgraduate students 

in these fields, and perhaps even by undergraduates writing dissertations. 

 

The workdiaries are introduced, and the nature of the resource explained, in 

summary form on the project homepage. Fuller documentation is provided in two 

sections readily accessible from the homepage, ‘Introduction’ and ‘Editorial’, each of 

which is divided into subsections. All of this material is clear, and adds value to the 

resource. A further page of information accessible from the homepage, to which first-

time users are specifically directed, is somewhat disappointing as ‘a guided tour of 

highlights from the diaries’, although adequate as a brief ‘Reader’s Guide to the 

Workdiaries’ (both phrases are employed on the homepage). I would expect ‘a 

guided tour’ to contain links to the sections of the workdiaries mentioned, and it 

would certainly not hurt for a ‘Reader’s Guide’ to do so. 

 

Viewing the workdiaries is straightforward, with a link for doing so directly from the 

homepage, as well as a link to the page of viewing options. The latter page also 

offers a link to a table briefly describing the contents of each of the workdiaries, 

which perhaps could have been made more prominent. The workdiaries may be 

viewed in a number of ways: text-only, viewing either the diplomatic or the editorial 
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transcripts; in a print-friendly version of either of these forms; or in a text and image 

version which presents the photographic view of the page in a frame alongside the 

diplomatic or editorial transcription. The resource thus makes good use of the 

versatility offered by digital technology. However, although switching between 

diplomatic and editorial transcriptions is easy when viewing the text-only or text and 

image versions of the workdiaries, this facility is not present when viewing the print-

friendly version, and it is not possible to switch automatically from any one of the 

three versions to another. Any method of viewing the workdiaries opens a new 

window; despite this, it might have been useful to include a link to the homepage and 

other key sections of the website in each of these viewing windows, so that users can 

readily navigate the site without having to keep numerous windows open. 

 

The editorial principles that have been applied are sound, and make good use of the 

opportunities afforded by digital technology. The inclusion of photographic page-

views allows users to check the transcriptions for themselves, as well as to study the 

organisation of material on the page and the format of the diaries. The diplomatic 

transcript incorporates information about alterations and deletions into the text, with 

words highlighted to indicate the presence of an editorial note; brief information 

regarding the content of these notes is evident via a ‘mouseover’ box. The editorial 

transcript includes the same notes, marked in the same way, as well as editorially 

inserted information such as the entry numbers, supplemented by notes on dating 

and hand that are viewed in a new window. The presence of the information 

contained in the diplomatic transcript is indicated by the same method of highlighting 

the text, with this information accessible in the editorial view via ‘mouseover’ text. I 

encountered some difficulty with this facility, however; for example, when viewing 

Workdiary 4, entries 47–75, in the text and image format, ‘mouseover’ text regarding 

diplomatic information appeared in a part of the frame not immediately visible on the 

screen, and was only revealed by scrolling (this was when using Internet Explorer 

6.0). 

 

Users of the resource are provided with a number of aids, including a search facility, 

registers of people, place names and Boyle’s works, as referred to in the workdiaries, 

and a bibliography. Reference to items in the latter appear elsewhere on the site; it 

would be useful if both references and bibliography could be updated and extended 

to take account of new literature on Boyle, particularly that produced with the aid of 

this resource. The biographical register and register of place names seem to 

 4



Peer review and evaluation of digital resources for the arts and humanities 
 

Appendix 4 
 

reproduce, on one page and in alphabetical order, the notes on people and places 

accessible when viewing the workdiaries. In combination with the search facility, 

these registers threw up some questions that the ‘Search’ page of the resource did 

not adequately answer. For example, searching for ‘Sennert’ – as in the physician 

Daniel Sennert (1532–1637) – produces one result; although only if the ‘whole word’ 

option is not selected as the basis for the search, since this entry occurs in Latin as 

‘Sennerti’. The link generated is imprecise, pointing only to the text-only diplomatic 

transcript of the relevant workdiary. It is actually quite easy to locate the passage in 

question using Explorer’s free-text search facility (CTRL+F) and searching for the 

string produced by the search, although this strategy is not referred to directly within 

the resource itself. Doing so, however, reveals one of two passages mentioning 

Sennert referred to in the biographical register. The failure of the search facility to 

refer the user to both of these passages suggests the operation of some principles of 

selection. These are not transparent, but do need to be conveyed to the user, as part 

of other guidance on searching. It is, for example, also important to inform the user, 

who may not have viewed the workdiaries before conducting a search, that the 

workdiaries contain text in more than language. 

 

Overall, The Workdiaries of Robert Boyle would seem to be a resource of lasting 

value. It is especially commendable that it is being made freely available to all those 

with an interest in the material, although this is only one of several advantages of the 

digital format exploited by the project – and one that, unlike the others, is necessarily 

dependent upon generous funding. The limitations of the current search facility, along 

with the absence of guidance on using it, constitute the most severe criticism, since 

in an online edition searching operates in place of an index. This, potentially another 

advantage of digital publications, can be a drawback if the facility is weak. Even this 

criticism, however, should not detract from the very significant achievement of the 

editorial team and the project sponsors in making this resource available. The 

material is rich and varied, offering many insights into the working world of Robert 

Boyle; it will clearly help to inform much subsequent scholarship. 

 

Dr Adam Mosley 

University of Wales Swansea 

 

1 August 2006 
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Review of CartoonHub: The Website of the Centre for the Study of Cartoons 

and Caricature, University of Kent at Canterbury 

(http://library.kent.ac.uk/cartoons) 

 

However much cartoon specialists might deplore the fact, the principal academic use 

of cartoons originally published in newspapers and magazines is as supporting 

illustrative material for primarily text-based enterprises. Think only of the many books 

on modern British history which lack entirely a visual component except for the 

Punch cartoon adorning the cover (mea culpa: I published just such a book myself 

this year). Cartoons lend themselves to such uses because they touch on so many 

aspects of human life, including some that are not otherwise much illustrated (foreign 

policy, for example), and with a humour and visual flair that are attractive and, 

sometimes, revealing of psychological layers to a subject that textual evidence yields 

only with difficulty. On the other hand, cartoons are difficult to use. They are 

damnably allusive, relying even more than other matter from the daily press on subtle 

contemporary nuance that is hard to decipher. Their artists are still relatively under-

studied – the Oxford Dictionary of National Biography1 does not include, for example, 

one of the best-loved cartoonists of the 20th century, the Daily Express’s Sidney 

Strube – and their relationship to the editorial policy of the publications in which they 

appear is not easy to pin down. Above all cartoons are tricky to locate, requiring 

laborious paging through fragile newsprint or scrolling through dimly-lit microfilm. To 

the rising generation of digital searchers, they might become invisible altogether – 

optical character recognition (OCR) can track any text string, but many cartoons lack 

captions, where captions exist they are often handwritten and thus opaque to 

present-day OCR, and of course visual cues are completely unsearchable.  

 

To the rescue rides the Cartoon Database of the Centre for Cartoon and Caricature 

at the University of Kent. I say ‘Cartoon Database’ but it is not at all clear that this is 

what it is, or what it is called. The Centre itself has existed since 1973, and holds in 

the University library a collection of newspaper cuttings, illustrated magazines and 

original cartoon artwork. It began to catalogue them in earnest in 1996. Shortly 

thereafter it gained a grant from the Research Libraries Support Programme (RSLP) 

to digitise 43,000 images from its own and other major cartoon collections and make 

them available on the web. This project was known as CartoonHub, and has been 

live since at least 2002. Subsequently the Centre has extended the database from its 
 

1 Oxford Dictionary of National Biography <http://www.oxforddnb.com> [19 September 2006]. 
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own collection. At different places on its website, it refers to the online resource as 

‘CartoonHub’, ‘the database’, and ‘the on-line catalogue’; at different places, it 

attributes to it 35,000, 85,000, 90,000 and 120,000 images. Such are the vagaries, 

no doubt, of a chequered funding (and administrative) history – but they do leave the 

user in some uncertainty.  

 

Whatever we call it, and however large it is, the database is a wonderful resource, 

and the search facility resolves many of the minor and all of the greater irritations 

traditionally involved in using cartoons. Each cartoon is presented in the form of a 

low-resolution or watermarked scan that is usually perfectly legible and indeed 

satisfactory for any conceivable private use, and the Centre can assist with copyright 

clearance and provide high-resolution images suitable for publication. One can of 

course search for particular artists or publications, and specify spans of dates; one 

can search captions and all ‘embedded text’ (handwritten text has been transcribed), 

including the most casual labels. But the truly miraculous element, one that has the 

potential to unlock hitherto hidden visual content, is the tagging of each cartoon with 

a range of subject terms: characters (real people but also symbolic figures such as 

John Bull and Uncle Sam) and subject keywords (arranged in a hierarchical 

thesaurus so that one can relatively easily identify appropriate terms that the 

database will recognise).  

 

Clearly the tagging can be no better than the tagger, and not every reference or 

context will have been accurately identified. Neither is all the embedded text perfectly 

transcribed. Nevertheless quite significant results have been achieved. For example, 

a search for ‘Livingstone, David’ produces 13 hits, including a few for which 

‘Livingstone’ appears nowhere, but which have been associated with Livingstone 

because the words ‘I presume’ or even ‘Stanley’ appear, and an ‘implied text’ thus 

alludes to Livingstone. (More than one puns between the two Livingstones, David 

and Ken.) In each case the (sometimes quite obscure) political figures being 

portrayed in jungle meetings are also identified. The same cartoons could be found 

by searching for terms such as ‘big cats’ or ‘elephants’, ‘Zimbabwe’ or ‘Rhodesia’, 

‘weapons, spears’, ‘expeditions’, ‘proverbs and sayings’, even ‘flies’ or ‘gnats’. A 

search for ‘tapestry’ yields 18 hits, all but two of which are parodies of the Bayeux 

Tapestry; the other two refer to Graham Sutherland’s tapestry for Coventry 

Cathedral. Again, all of the trade unionists, European politicians and Soviet 

apparatchiks portrayed in the 16 Bayeux tapestries have been identified and indexed. 
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One could also have found the 16 Bayeux tapestries on their own by following the 

hierarchical thesaurus from ‘needlework’ or ‘tapestry’ down to ‘Bayeux tapestry’ and 

entering the more precise term in the first place. 

 

Since May 2006 the database and its search engine have been overhauled and more 

complex searches are now possible. The menus are somewhat over-complicated 

and some search windows do not close after they have completed their task, leaving 

the search results hidden beneath until the user closes them manually. It is not easy 

(in some cases, it is impossible) to browse search terms; some buttons inviting you to 

‘browse’ are really only designed to help you search, though a search for a term high 

up the hierarchical thesaurus will at least reveal narrower terms. It is not easy (again, 

sometimes impossible) to get back to the Centre home pages from the database. A 

regular user can quickly master these and other wrinkles, but first-time users may be 

perplexed, especially given the confusing variety of information about the database in 

the home pages.  

 

One risky but potentially brilliant innovation is that the database has been ‘wikified’, 

that is, it can be edited by registered users. There is, of course, a great deal of 

controversy about the accuracy of wikified resources, but given the vast array of 

discrete knowledge necessary properly to contextualise cartoons, this database is 

probably as good a candidate for wikification as any. No doubt the Centre will be 

monitoring closely the work of its volunteer editors. It has already mounted an online 

forum on which researchers can post queries and discuss their editing; at present the 

forum has attracted only a small handful of users, but it is early days yet. 

 

Like many such resources – and again, typically of a resource that expands in 

irregular phases – the Cartoon Database is better at telling you what it is than what it 

is not. It represents only a portion even of the Centre’s own holdings, but it is not in 

the Centre’s interest to say much about the holdings that are not yet digitised, still 

less about cartoons it does not hold. One page, evidently an outdated one, tells us 

slyly, ‘A complete list of cartoonists whose work is held is available from the Centre’. 

There is in fact an online index of all cartoonists whose work is held by the Centre, 

but the main link to it was broken when I tried it in August 2006. When revealed by 

another route, this index proves to contain very helpful thumbnail biographies and 

also some indication of the Centre’s holdings, but it is not easy to tell from this index 

which portions of the holdings are in the database and which not.  
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Last year, the Centre acquired the enormous collection of Carl Giles – ‘Giles’ of the 

Daily Express. It will take some time to catalogue; it is unclear from the website 

whether the Centre has the right to digitise it. Copyright of course poses 

unfathomable problems for online providers of content like this. From that point of 

view it is curious that so much of the database content dates from the 20th century. 

Only about 500 cartoons date from before 1900, most of them by ‘HB’ (John Doyle), 

from the Tabley Collection at the University of Manchester, included as part of the 

original RSLP programme. There are no Punch cartoons dating from before 1923. 

Naturally the Centre started its digitisation programme with its own collections, many 

of which have been donated by living or recently deceased cartoonists; but one 

would have thought that RSLP (or AHRC or JISC) funds might have been sought and 

applied to the bulk digitisation of Victorian cartoons which are mostly out of copyright. 

 

In short, the Centre’s holdings represent only an uncertain fraction of the British 

cartoon universe, and the Centre’s digitised holdings represent only an uncertain 

fraction of that uncertain fraction, augmented by the anomalous ‘orphaned’ images 

from other collections that formed a part (how big a part?) of the RSLP programme. 

Some of this uncertainty arises from the variety of forms in which cartoons can be 

held now – as original artwork, as artwork embedded in pages of newsprint, as 

cuttings, as scans – as well as from the chequerboard of copyright restrictions, so 

that it is not always easy to say either what the Centre ‘holds’ or what it can provide 

to users from its holdings. Yet something called ‘CartoonHub’ – or even ‘the Cartoon 

Database’ – which is the centre for the study of cartoons in this country has a 

responsibility to its users to be as comprehensive and as candid as possible in its 

presentation both of what it can itself offer and of the larger universe of resources 

within which it sits. When the resource is updated, traces of the earlier versions need 

to be erased as thoroughly as possible (preferably with a historical record lodged on 

a dedicated page). The extent of the updated resource needs to be specified as 

clearly as possible – with reference to what has been added (for the convenience of 

returning users) and to what still remains outside its remit (for the education of novice 

users).  

 

It is, of course, ungrateful to complain about the limitations of an enterprise such as 

this which represents such an enormous step forward in making accessible a hitherto 

hidden resource – especially when that frequently misused cliché, ‘hidden resource’, 
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has rarely been so aptly applied as it is here. Some of these limitations derive 

understandably from stop-and-go funding, from the limited administrative capacity 

dedicated to web resources (especially those intended to be permanent – which all 

too often means neglected), from narrow institutional interests of universities and 

copyright-holders, and from the ever-rising expectations of users. Nevertheless, a 

reminder of these limitations might be a useful prod to finding new ways to cope with 

them. Above all, if we can establish scholarly norms for electronic resources as 

rigorous and conventional as the norms we have for print resources, then we might 

have some hope that funding, administrative and institutional considerations get 

accommodated to our norms rather than vice-versa. 

 

Peter Mandler 

Gonville and Caius College, Cambridge 
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Review of The Clergy of the Church of England Database 

(http://www.theclergydatabase.org.uk) 

 

I have accessed the database several times before for a variety of reasons, but for 

this peer review I decided to access it from scratch to see how easy it is to use for 

the first timer, and to spot any glitches.  

 

This database will eventually contain an unbelievably large amount of information 

about Church of England clergy from the early 16th century to the mid 19th century. It 

goes without saying that this has the makings of an extraordinarily impressive 

resource. As the website makes very clear, this is still incomplete, and there is a 

great deal more information to add to the database, as well as prose essays on 

various aspects of the Church’s life and organisation. It has a clear current 

historiographical role and remit since a number of studies over the last few decades 

have analysed clerical careers, and this database will in future not only save 

individual researchers working on their own focused area or topic a great deal of 

time, but it will make possible comparisons across periods and geographical 

locations which would have been unimaginable for a single researcher. But the type 

of information listed will ensure that it will also be useful for future historiographical 

concerns, and indeed I predict that the database will itself shape and structure future 

research projects. 

 

The resource fits squarely with the ongoing interests in making primary sources 

relating to the Church of England more widely available, and it would be wonderful if 

this database could one day be combined with other relevant primary material – such 

as visitation returns – which include more qualitative evidence as well as additional 

quantitative material relevant both for individual clergy and particular locations and 

parishes. But be that as it may, the resource as it stands is a significant development 

for the scholarly community, and it is innovative in that there is nothing remotely like 

it. The search facilities mean that there is real added value over a print version (and I 

cannot actually imagine what a printed version of this would look like: it would 

certainly be cumbersome and probably unusable). 

 

The documentation is extremely clear. It is readily apparent what the resource 

contains, and there are caveats explaining what is not yet up-loaded. The intended 

audiences are clear (historians, genealogists etc.), although, of course, it would be 
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naïve to suggest that those responsible for creating the database will be able to 

predict who will in fact use it (there may be other audiences they have not thought 

of). There are clear statements of authorship. It is an excellent idea to launch an 

online journal in tandem with the database, which will itself encourage users to reflect 

on the resource.1

 

The content is clearly explained, and transparent and rigorous scholarly standards 

have been applied in the selection and handling of the material. The Career 

Management phase 2 of the project will be useful in hiding some of the workings 

behind the information, so that most users will not have to see all the data. I did 

sample searches on those clergy with the surname ‘Gregory’ and was able to cross-

check from other sources that the information here is accurate (although it also 

showed to me the usefulness of adding qualitative sources; for example there is 

interesting biographical information on Jeremias Gregory in Notes on the Diocese of 

Gloucester (Gloucester Record Series, 19)). 

 

The resource is easy to use; the database is well structured and can be easily 

searched. My only query is that it is not totally clear where to click to get into the 

database. Foolishly, I clicked on ‘Search CCEd document’, and was for a few 

seconds taken aback when none of my searches yielded anything. But that is 

perhaps my fault and would not be a general problem. There is a clear ‘Help’ facility. 

 

In short, this resource goes well beyond anything in print, and it is an enormous 

benefit to have this material in digital form. The Arts and Humanities Research 

Council should be absolutely delighted with the results of this splendid project. 

 

Dr Jeremy Gregory 

Senior Lecturer in the History of Modern Christianity 

University of Manchester 

 
1 CCEd Research On-line (to be launched winter 2006). All contributions to the journal will be 
peer reviewed. 
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Review of Historic parishes of England and Wales: an electronic map of 

boundaries before 1850 with a gazetteer and metadata 
(CD-ROM, available to order at http://ahds.ac.uk/history/collections/hpew.htm) 

 

I reviewed R. J. P. Kain and R. R. Oliver, Historic parishes of England and Wales: an 

electronic map of boundaries before 1850 with a gazetteer and metadata in the 

Agricultural History Review in 2002.1 It was published by the History Data Service 

(HDS) of the UK Data Archive based at the University of Essex in 2001. This 

originally had a website at http://hds.essex.ac.uk, but it has been renamed and 

expanded as one of the five centres of the Arts and Humanities Data Service for the 

collection, preservation and promotion of digital sources, this one supporting 

historical research, learning and teaching at http://ahds.ac.uk/history/. The 2001 

product was a book explaining the project that led to its publication, a gazetteer of 

place names, which was one of the main outputs from the original project, and also 

an indication of where the electronic source mentioned in the title could be obtained. 

That source was originally held at the HDS. I was only given the book to review.  

 

I suggested that historians among others were great users of maps, both in their own 

right but also when they construct their own maps of location, density, and 

distribution of the features that happened to be the subject matter of their work. I 

continued by suggesting that very often the historians’ unit of study was the parish, or 

more likely collections of parishes, whether for county, regional, sub-county or sub-

regional analyses. I contextualised this in my own early work as a historian of 

Buckinghamshire parliamentary enclosure, but bemoaned the fact that in the 1960s 

and 1970s when I began my academic career the electronic revolution had not yet 

arrived and map construction for most of us was mainly a process of traditional 

draughtsmanship. In my case it had involved using a base map which was an off-the-

shelf version of Buckinghamshire parishes issued by the local authority which then 

had to be tweaked to replicate what the parish boundaries looked like in the era of 

parliamentary enclosure. For Buckinghamshire this mainly involved deconstructing 

modern-day Slough to reveal the rural parishes and parts of parishes that eventually 

went under concrete (Stoke Poges, Wexham, Upton cum Chalvey). In the review I 

commented: ‘If only electronic means had been available, if only digitisation had  

 
1 M. Turner, Review of R. J. P. Kain and R. R. Oliver, Historic parishes of England and Wales: 
an electronic map of boundaries before 1850 with a gazetteer and metadata, Agricultural 
History Review, 50.2 (2002), 134–5. 
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been invented, if only I was thirty years younger and starting all again’. I then 

suggested that the future had now arrived, that a historic base map of more or less 

mid 19th-century parish boundaries was available courtesy of Kain and Oliver. I 

noted that the boundaries now published roughly equated to the 1851 Census 

parishes and gave the list of sources from which they had been derived. I admired 

the feat and suggested that technically the task was enormous, not least in resolving 

scaling and planimetric surveying differences between different sources, but it was a 

task now complete – Kain and Oliver ‘had produced an electronic version of pre-1850 

parish boundaries set within their geographic as distinct from registration counties, 

but including also townships and a variety of other local administrative areas’. My 

enthusiasm continued to the end of the review, but I baled out on a negative point, 

that the compact discs containing the business end were only available separately 

through http://hds.essex.ac.uk. I am happy to report that the book has now been 

reunited with the electronic resource, and it is the latter only that I will review here.  

 

I will start this review as if I believe and understand all of the literature now available 

to me, but without having engaged it. This engagement becomes a voyage of 

discovery in its own right which should become clear as I approach the last 

paragraphs below. There is a pleasant sting in the tail in what has been otherwise a 

frustrating journey.  

 

In the 2001 publication we were told that the electronic version came in two forms. 

There was a three-CD package that has limited usage and appeal and all of which is 

replicated in a separate nine-CD package that has much greater appeal, can be 

broken down into parts, and can be manipulated or at least tweaked to combine with 

other software. Though I have now fully engaged the three-CD version I will 

concentrate on the second version. The first CD in the nine-CD set contains the basic 

introduction and instructions which lead to the remaining CDs containing the 

electronic business end of the package. The first item on this CD is a one-screen 

contents page for the collection, through which the other screens are engaged. There 

are five other screens. The first is an Instructions page to the whole collection (two 

screens); which is then followed by an Instruction screen for using the gazetteer. The 

gazetteer then follows in two versions: the first is in PDF format; the second in 

Microsoft Excel. The PDF version runs to one page of glossary and 4,605 other 

pages which list the many thousands of places that have been digitised in the 

collection, and the Excel version runs to one row of headers plus 18,355 rows 
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containing up to 13 columns of information, a matrix containing nearly 240,000 cells. 

Finally there is a screen entitled Instructions for using the Historic Maps of England 

and Wales (two pages). This two-page Instructions screen includes, among other 

things, an indication of the contents of the remaining eight CDs on which are located 

the core of this collection, the digitised electronic versions of the parish boundaries 

that have been imposed on the base OS maps. It would be tedious to list every detail 

of this background information. Let it simply be said that trial and error, and practice 

will familiarise even the most apprehensive computer users with the detail and the 

methods of working these CDs, and to the appropriate CD which contains the 

parishes or groups of parishes that most interest the readers.  

 

When we jump into the collection itself we see that the most important function for 

the page Instructions for using the Gazetteer is to indicate the 13 shorthand codes 

used in organising the 18,598 places (also called areas) in the England and Wales 

gazetteer. Readers will notice from the previous paragraph that there are 18,355 

rows of information, yet over 200 more places. This indicates that some places 

contain more than one settlement. The shorthand codes which relate both to the 

Excel columns and the line by line entries in Acrobat format are: the unique identifier 

for each record or line entry (REC), which combines a numerical identifier indicating 

the position each place is listed in its unique county and a unique number for each 

county (arranged in alphabetical order for England followed by Wales); a simplified 

version of the same identifier (NUM); the name of the area associated with that 

unique identifier (PLA); a term to indicate the category of place (CAT), whether 

borough, chapelry, division, hamlet, parish or township; the mother parish in which 

the ‘place’ was located (PAR); and any alternative names for the ‘place’ (APL). 

Further codes indicate the National Grid centroid of the area (NGR); the county in 

which it was placed in the mid 19th century (CTY), which itself is based on sources 

across the years 1844–88; and the Ordnance Survey Sheet on which the place can 

be found (ONP). Another number comes next which is the unique number allocated 

to the place in the 1851 census (CEN), followed by the sources from which the 

boundary information was taken (SCE). These sources include the 1851 Census, 

drainage maps, enclosure maps, the Ordnance Survey first edition 1:10,560 series, 

rating maps, sanitary maps, and Tithe Maps of the mid nineteenth century, followed 

by precise references for those sources (REF) when they were other than the OS 

and the 1851 Census. Finally there is a column (Excel version) or line entry (Acrobat 

version) of additional remarks (COM). 
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At this stage the most important items are the two versions of the gazetteer. The 

Excel version is the best because it can be edited and re-sorted in a number of ways. 

But for the record, the Adobe Acrobat version is a list of the places in the gazetteer at 

more or less four to a page, arranged alphabetically according to historic counties, 

first for England and then for Wales. It takes up over 4,606 pages, thus indicating the 

scale of this work. For both versions, places within their respective counties do not 

look as though they are arranged in a recognisable order. They are not alphabetical, 

for example, and in the absence of a clear indication I have to guess that they are 

determined by the order in which the boundaries were originally entered. Thus, the 

first entries are for places in Bedfordshire, the first five of which are Tilbrook, Dean, 

Shelton, Yelden and Melchbourne. There are a number of differences between what 

is described and what is actually presented, and while it might be tedious to list these 

differences, on occasions it matters. For example, column four of the Excel version 

indicates the category of place (B for borough, C for chapelry … T for township, etc). 

But what are EP, X and Y? The first might indicate a place as extra-parochial or an 

ecclesiastical parish, but since the Oxbridge colleges enjoy this designation it is 

presumably the former if it is anything at all. The second is a mystery, as is the third. 

A one-off journey to the University Library and the 1851 Census reveals that these 

are not standard diminutives.  

 

But having located the gazetteer and understood how it is arranged, the Excel 

version comes into its own because it is capable of sorting and manipulation. At this 

point my enthusiasm for this source, which was already gathering initial pace, 

immediately picked up further. Once in Microsoft Excel it can, of course, be imported 

and indeed saved in other ways. This is a case of horses for courses, but as a long-

time Excel fan my Acrobat version will remain ‘unwrapped’. My recommendation to 

new users is to experiment with sorting and resorting, if only as a means to 

understand how the gazetteer works. It allows sorting on place name, type of place 

(parish, borough, hamlet, the mysterious EP, X and Y, and so on). As an indication of 

scale we have 8,545 parishes, 5,353 townships, 810 hamlets, 116 of the mysterious 

X (which look like mostly fells and commons of some description), 292 Y and 539 

EPs, which includes the Oxbridge colleges, halls, abbeys, cathedral yards, some 

fens, and some less precisely designated ‘places’. If there is a pattern to this it is not 

obvious. There are also 16 undesignated places of which two look as though they 

have simply been left off (a portion of Wareham in Dorset which lies outside the 
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borough boundary, and a division of Easington township in Easington parish in 

county Durham). The other 14 undesignated places are scattered through six English 

and one Welsh county and are simply described as ‘Record not used’. Sorting can 

also take place within counties. To recap, this is a spreadsheet of over 18,000 places 

with up to 13 types of descriptor, of which only one is used relatively sparingly 

(column 13, the comments column, for which there are 3,852 comments out of the 

18,355 line entries). Therefore this is a spreadsheet containing well over 200,000 

pieces of information. In my enthusiasm I experimented by sorting and re-sorting 

these data on different columns, for example on alphabetical order of place, on their 

descriptions as parishes, tithings, townships, chapelries and so on.  

 

The unique numbering system of column 1 needs explaining. It starts not at 1, but at 

01001, the entry for Tilbrook in Bedfordshire. The numbers are sequential thereafter, 

but do not involve all numbers down to the last, which is 56063, the entry for a place 

within a parish in Radnorshire. These unique identifiers are replicated in the second 

column with a small tweak. Thus, Tilbrook, number 01001, becomes 01/1 indicating 

the first record in the first county (where the counties are in alphabetical order, of first 

the English counties followed by the Welsh counties). Thus, 28253 which is Beeston 

in Nottinghamshire is also 28/253.  

 

There are some inconsistencies in the spreadsheet, but it would be tedious and too 

picky to list them. We conclude that given the size of the whole project, by any fair 

measure of consistency and proofing this is a tremendously accurate document 

according to the parameters that the compilers have created for it. 

 

The Ordnance Survey sheets which are the basis of this work contain the county 

boundaries and these boundaries are located on the electronic maps, as are the 

parish or place boundaries. A system of colour coding is employed to delineate them. 

In turn, the boundaries themselves are the ones that existed in the mid 19th century 

(which is a moveable definition of the mid century from 1844 to 1888). Each ‘place’ 

has a second unique identifier, and this is the number that was assigned to it in the 

1851 Census. But other sources apart from that census were also used in the 

identification process. These included drainage maps, enclosure maps, the 

Ordnance Survey 1:10,560 series, principally the first edition, and also different 

editions of the 1:63,360 series, rating maps, sanitary maps and tithe maps. 

Repository reference numbers for such sources are also given in detail where they 
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are not either the 1851 Census or the OS, and typically these are repositories located 

in local or county archives, or The National Archives (TNA). 

 

We have lingered long on the gazetteer because it is an important data source in its 

own right, but it is twinned with the electronic boundaries, to which we now turn. The 

first CD is the master CD and contains everything described so far. The maps 

themselves are contained on the remaining eight CDs. To engage or view a map one 

has to call up the instruction on CD1 which contains the ‘Index map’. This is literally a 

map of England and Wales divided up into rectangles conforming with the OS 

1:63,360 or one inch to one mile, New Popular Edition Maps (1945–8) which have 

been scanned as bitmap images. This reference map contains 115 numbered 

rectangles where the numbers in turn relate to the remaining eight CDs in the 

collection. It contains three electronic layers: the OS maps stored as grey-tone sheet 

images, making the physical, cultural and place name contents of those maps visible 

in the background; a second layer consisting of the boundaries; and a third layer 

containing the reference numbers linking the places on the maps to the gazetteer. 

The boundaries themselves are shown on the screen in colour codes, the red lines 

relate to the parishes, townships or other administrative areas, and yellow indicates 

county boundaries. The reference numbers on the maps relate to counties (in 

orange) and places (in green). From the master map I see that Hull must be on map 

99 or 98, but which one? The gazetteer will tell me. But here we encounter a small 

problem. The names on the gazetteer are determined by the mid 19th-century 

census and only through a process of search and elimination do I discover that Hull 

is really St Mary (the parish church) Kingston-upon-Hull. This is perfectly accurate 

according to the parameters in force but generally or colloquially speaking we in Hull 

rarely recognise the place by that name. This is not to suggest that there should be a 

separate column in the spreadsheet related to modern usage, but users be warned. 

When we do locate Hull by its proper mid 19th-century name, sure enough it is on 

sheet 99 which is on CD3. 

 

That describes what the document contains. What is less easy to assess is the use 

to which we can put it. This is not least because computer technology has advanced 

so much so quickly that techniques of engagement are redundant almost as soon as 

they hit the market. I exaggerate, of course, but in this case there have been 

important developments. For a start, we are enjoined to link these data with Adobe 

Illustrator v. 6, which no doubt was the state of the art link in 2001. I invite readers of 
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this review to have a look at the appropriate Adobe website at 

http://www.adobe.com/products/illustrator/ where we learn that the main product they 

now provide is Illustrator CS2 at a further cost of US$499 but with an upgrade price 

of US$169 which, of course, implies that you have previous versions already 

installed. But surely my University Computer Centre has a library of versions or, at 

worst, the latest version. Perhaps Hull is impoverished or perhaps such licences are 

not so popular. Indeed, on further enquiry I learnt that as a whole the University does 

not support this software – or not on a campus-wide basis – because the licence 

attaches to the individual user, with no doubt some kind of multiple user discount 

available. I did not explore this further but instead learnt that I could obtain an 

individual site licence with an educational discount through the Computer Centre, and 

this would provide a multi-product Adobe Creative Suite comprising seven Adobe 

products for just £295 plus VAT.  

 

To highlight this series of cul-de-sacs is unfair on Kain and Oliver but it does indicate 

how rapidly computing and computing services change. I did take up a web offer 

from Adobe to install the latest Illustrator package on a 30-day trial offer, which after 

much download time I installed on my machine, and I did manage to engage the 

individual maps from the Kain/Oliver collection. But each time I engaged a map I did 

have to accept some adjustments in what were, I presume, the original font 

arrangements of Historic Maps. But from then it was not a simple task to do anything 

with these maps except to appreciate the enormity of the task achieved. To be fair, 

Kain and Oliver foresee user questions (I will not call them problems) because they 

tell us in their briefing document that the maps can be edited and the layers we have 

identified can be selected, but the user can only guess at the nature of selection, or 

work through the updated Illustrator guidance with some care.  

 

At this stage I was left with a question: have we moved on in the last five years? The 

answer is yes. After this laborious travelogue through the Kain and Oliver CD-ROM 

collection, and with frustration mounting and indifference beginning to set in, we 

discover by other means that there is an easier way. The AHDS has extended the 

availability of this material to the wider academic community through JISC and the 

census data archive at http://census.data-archive.ac.uk/. This in turn requires you to 

have an Athens username and password (not a problem for the UK university 

community), which then opens the door to http://edina.ac.uk/ukborders/; and that is 

where the user can follow instructions to download the Kain and Oliver boundaries by 
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parish, by county, by … well I have yet to experiment further than this. Even then, 

after following the instructions on those websites the user will still have to engage 

other software to fill in the desired data. In my case this is likely to be choropleth 

maps of English crop yields by county, or by density of enclosure by parish, or 

average rent per acre by county, or whatever is appropriate to the English and Welsh 

counties, parishes and townships of my choice and for which I have data.  

 

So, what have we learnt apart from the speed with which technology has changed? 

Two messages emerge which will make some of my future work more manageable. I 

now have an easy to use, easy to sort place name index (where place is defined 

according to those units I listed earlier). For this I am truly thankful. I also have a 

three CD-ROM set which requires no further software for me at least to get the basic 

parish, township … etc., county base maps on the screen. To this end, for this user, I 

see no great advantage in having the extended nine-CD set since I will have to buy 

further software. Instead, my frustrations have made me discover the extended data 

archive resources involved in the UK Borders website. I will still need some GIS 

software and further instruction, but my short glimpse into my own future suggests 

that this should not be a problem 

 

Finally, readers might like to see how a colleague in an adjacent discipline, 

archaeology, has reviewed the nine-CD version of this source in 

http://intarch.ac.uk/journal/issue13/reviews/pickles.html, and how the source is 

described on History Data Service website at http://hds.essex.ac.uk/hpew/hpew.asp  

 

Professor Michael Turner 

University of Hull 
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Review of John Foxe Variorum Edition 
(http://www.hrionline.ac.uk/foxe) 

 
Content 
 

The Variorum Edition takes as its focus the four English editions (1563, 1570, 1576, 

and 1583) of Foxe’s martyrology that were published in London during the author’s 

lifetime. The stated objective of the project is to ‘recover Foxe’s sources and strategy 

as he sought to collect and present his picture of the protestant reformation as a 

transforming experience in the religious history of England and Europe, and its pre-

history within the broadest historical and doctrinal context that he could conceive of’. 

Thus, the source is not simply a reproduction of the contents of the text, but also a 

presentation and analysis of the dynamics of the Acts and Monuments. Foxe’s earlier 

Latin martyrologies are expressly excluded from the edition, but feature heavily in the 

supporting materials.  

 

The presentation of the texts of the Acts and Monuments is supported by various 

editorial and contextual devices. The most basic is the editorial commentary, which 

presents an overview of the structure and content of the text, and information about 

its evolution and the sources that Foxe used for his narrative. The editors of the 

Variorum edition have broken the text into a series of ‘blocks’ which allow text and 

commentary to be handled by the reader more readily. Through the ‘Apparatus’ 

section it is possible to locate the same textual division in different editions, and to 

identify the changes that Foxe made in successive versions of his narrative. There is 

a helpful commentary on the marginal glosses which explains the significance of the 

marginal notes, and highlights important changes between editions. The Variorum 

edition is not the first edited version of Foxe’s work, and many readers will be more 

familiar with the 19th-century editions of the Acts and Monuments, which included 

editorial notes. Many of these have been preserved in the Variorum edition, and can 

be accessed by identifiable icons in the text. There is also a wealth of biographical 

information on individuals mentioned in the text, which can be accessed either from 

the text itself, or via the Person Glossary in the apparatus. Information on the 

locations mentioned by Foxe is also provided, and the more detailed maps of key 

cities are a valuable addition to the resource.  
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A series of introductory essays provide an excellent overview of key themes and 

issues, and trace the history and reception of the Acts and Monuments across the 

centuries. The biographical essay is a clear and useful introduction, and the later and 

more focused essays present a coherent picture of current research on Foxe. The 

Apparatus also includes a fully searchable bibliography, which can be used either to 

locate individual works or authors, or simply viewed in its entirety. The latter is 

perhaps a little cumbersome (as the editorial note suggests), but the bibliography is 

in itself an excellent resource not only for Foxe scholars, but also for those with 

interests in Reformation and wider ecclesiastical history.  

 
Usability 
 
The home page provides a direct link to a ‘help page’ which addresses the key 

issues. This section offers a clear overview of the content of the site, and all key 

parts of the resource can be accessed at any time via a menu on the left of each 

page. The content of each section is defined briefly on the help page, and is evident 

from the menu buttons. The resource can be viewed in either single screen or split 

screen view, allowing easy access for both the casual reader and those engaged in 

more detailed work. The single screen view allows the reader to browse any of the 

four English editions of Foxe’s work, and to move quickly and easily around the 

document. It is also possible to access the editorial commentaries, to print individual 

pages or selections, and to search for specific information. The split-screen view 

enables the reader to access any of the four editions in either screen, facilitating 

more specific comparisons of individual sections of text. As the ‘help page’ suggests, 

this makes it possible to follow the evolution of the text indicated in the 

commentaries. This is a distinctive and useful feature of the online resource, and the 

capacity of the site to accommodate this kind of searching and comparative work 

makes it an indispensable tool. In both versions, the transcriptions of the text are 

accompanied by marginal glosses, but care has been taken to avoid cluttering the 

screen by compressing these in the split screen format, so that the reader can 

access the information by passing the cursor over a clear symbol.  

 

While this may seem daunting to the first-time user, the help page provides some 

clear and concise information, in grid format, to guide users to the appropriate 

section of the text. The information page also presents a basic map of the website as 

a schematic diagram. Having used the source with some undergraduate students, it 
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would seem that individuals coming to it for the first time may experience some 

problems in exploiting the full extent of the material. However, further advice is 

always readily accessible, and the resource clearly has the potential to become a 

valuable research and teaching tool.  

 

Technical standards and presentation 
 

The presentation of the material is of a high standard, and the technical information 

on the website is useful and clear. The homepage makes it clear that the online 

edition is optimised for viewing on Internet Explorer 6, and provides access to a site 

from which the correct software can be downloaded. Certain texts and characters are 

only readable on computers with Unicode, but again this is clear from the homepage, 

and the ‘help section’ gives advice on how individual users can access the relevant 

software. There should be no problems with the long-term preservation of the 

resource; all software required is readily available, and widely used. 

 

Added value and long-term use 

 

The resource presents for the first time in one location a searchable and comparative 

version of a key text in English church history, John Foxe’s Acts and Monuments. It 

makes use of earlier editions of the work in its critical apparatus and commentary, but 

moves far beyond the limited 19th-century editions in its scope, content and 

presentation. The printed edition related to this resource is a useful output, but the 

particular functionality of the online version makes it a unique tool for scholars. The 

fact that the text is searchable, and that there is the capacity to view more than one 

version of the text at a time, ensures that there is a good deal of ‘added value’ in the 

digital presentation. At one level, the resource makes available to a wider audience a 

version of the text of Foxe that is more accurate than any other modern edition, but 

the accompanying apparatus, in the form of notes, commentaries, essays and search 

functions make the online resource indispensable. There is certainly scope for further 

evolution and development; it would be possible to add further essays, interpretations 

and commentary without disrupting the text, and much of the current contents of the 

Apparatus part of the site relates to Books 10–12. But as it stands, the John Foxe 

Variorum Edition is still a significant and functional contribution to scholarship, that 

fulfils the stated objectives. 

Helen Parish 
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University of Reading 

August 2006 
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Review of The proceedings of the Old Bailey, London 1674–1834 
(http://www.oldbaileyonline.org) 

 

Content 
 
The website is built around digitised texts of accounts of trials at the Old Bailey, 

1674–1834. The jurisdictional nature of the Old Bailey meant that trials held there 

were for serious crimes (primarily felonies but also including some grave 

misdemeanours) committed in the City of London and Middlesex. These accounts 

were originally published commercially as cheap pamphlets aimed at a popular ‘true 

crime’ market. The texts do not form a single series but were produced by a number 

of different printers under variant titles. The original texts were previously scattered 

through a variety of repositories on both sides of the Atlantic. Those dated between 

1715 and 1834 were available in a microform edition published by Gale but since 

copies were usually only held by academic institutions access was effectively limited 

to the scholarly community. This website makes the material freely available to all, 

irrespective of institutional affiliation. Unlike many digital projects originating in the 

higher education sector it thus serves the independent researcher and the lifelong 

learner as well as the professional scholar. A substantial section specifically aimed at 

teachers even extends the user base to school children. 

 

The website presents searchable transcriptions as well as images of the original 

printed texts, including the advertisements that they carried. The trial accounts are 

linked to digitised texts of related literature: biographical narratives in the Ordinary of 

Newgate’s accounts and witness statements in the manuscript sessions material, 

1746–55, as well as contemporary maps. It should be noted that the quality of the 

transcription (created by a process of double keying) is extremely high. The site 

includes an excellent ‘About this project’ section which documents the methodology 

and the technical processes used to create the resource. 

 

Additional contextual material is also included. Short essays explain the reliability of 

the texts as a historical source and the structure of the contemporary criminal justice 

system. There are also explorations of the ways in which criminal justice history 

illuminate the history of immigrant groups and gender roles. Each essay is 

supplemented by a useful short bibliography. A glossary explains unfamiliar terms 

such as ‘cant’, ‘clipping’ and ‘turnkey’. The definitions are presumably aimed at a 
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popular rather than scholarly audience, with the result that over-simplification has led 

to irritating errors. These may seem minor to non-expert users but are nevertheless 

important to an understanding of the institutional structures that contextualise the 

documents: gaol delivery for example is described as a court rather than a 

jurisdiction, and as one to hear ‘accusations against the prisoners in a gaol’ rather 

than prisoners in or on bail from the county gaol (my emphasis); the definitions given 

to misdemeanour and felony are inadequate and the definition of the sessions as a 

court hearing misdemeanours is inaccurate (particularly when applied to Middlesex). 

 

Usability and added value 
 

Despite the wealth of material to be found on this website the interface is clear, 

uncluttered and very easy to use. The help screens are genuinely helpful and (unlike 

many digital resources) are written in clear plain English. The material can be 

browsed by date or searched by keyword, by name, by place or by crime/criminal 

category, verdict/punishment. It is also possible to locate places on the digitised 

contemporary maps. The categorisation of crimes is useful but is marred by the 

inclusion of a catchall category of ‘offences against the king’. Since English legal 

theory defines all criminal offences as offences against the crown this category 

should more accurately be described as ‘other offences’. Wildcards can be used. It is 

possible to add additional search terms so as, for example, to find all persons of a 

given name who appear in the texts as defendants, victims, witnesses, jury members 

or judges, and to limit the search by gender, occupation, date or alias. Thus the 

search can be adapted for use for named individuals, for particular crimes or places. 

It is possible to combine these searches into a more complex query, such as 

identifying all thefts with violence committed in a specified place and/or between 

specified dates. It is also possible to design statistical queries such as ‘How many 

women convicted of crimes involving damage to property were sentenced to death?’ 

or ‘How did types of killings vary by decade?’ and to display the results graphically in 

a pie or bar chart or in a table. This facility requires a downloadable plug-in for which 

clear directions are given. It is, however, of limited use since the data contained in 

the proceedings is unstructured and requires a great deal of manual intervention 

before it is suitable for statistical analysis. It is presumably aimed at use with school 

children rather than by teachers in universities or by scholarly researchers. 
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The ability to devise searches of varying degrees of complexity, using both structured 

data and free text, is perhaps the major characteristic of this site and one that cannot 

be praised too highly, especially as the interface is so user friendly. Digitisation 

projects often have a single overriding purpose (whether to make money as a 

commercial enterprise or to answer a specific scholarly query) which limits the kind of 

data collected and/or the nature of searches that can be carried out. The technical 

apparatus standing between user and document may therefore facilitate access for 

one constituency but block or limit access for others. The digitised UK census returns 

1841–1901 are a prime example of this – they facilitate access by name but are 

unsuitable for use by historians interested in particular localities, demography, 

migration, or in wider social and economic issues.1 The Old Bailey Online is a shining 

example of a digitisation project that does not limit access in this way but which 

genuinely opens up the documents to all constituencies of users and provides them 

with a set of flexible tools enabling them to put the material to a variety of purposes. 

As a result its added value score is high – this is one of the few online sources that is 

genuinely preferable to the original. 

 

Ruth Paley 

August 2006 

 

 
1 The census returns are available through www.ancestry.co.uk, a subscription service 
<http://www.ancestry.co.uk> [18 September 2006]. 
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Review of British Pathe 
(http://www.britishpathe.com) 

 

Launched in 2002, the British Pathe1 archive was lauded as the first complete digital 

archive of a newsfilm collection. The newsfilm (variously known as Pathe’s Animated 

Gazette, Pathe Gazette and Pathe News) ran from 1910 to 1970 and was the first 

British newsfilm.2 The company also produced various cinemagazines covering a 

variety of subjects such as fashion, sport and the arts. A three-year project, partly 

funded by the National Opportunities Fund, digitised the collection of 3,500 hours of 

film, covering over 90,000 individual items, and documented the collection 

(supplemented from existing indexes), effectively reducing 35mm film stored in 

30,000 square feet of specialised warehousing to about five square feet on a storage 

computer. The project was a curious mix of a commercial organisation making its 

income-generating resources available for educational use while increasing its 

commercial access.  

 

The site makes available the complete collection of Pathe’s extant newsfilm 

collection (including specially produced documentary films and unused/production 

material). It does not, however, tell the user that there are significant gaps in the 

collection, especially for the pre-1919 period. A date search for 1910–1919 only 

returns 16 items. It also seems that Pathe have failed to approach other archives for 

their material, to include it in the digital collection. The British Film Institute has over 

600 pre-1919 items, none of which seems to be included in the website.  

 

The films can be previewed and still photographs are available as well as the 

descriptions for each film. Educational use is encouraged, although only ‘by UK 

Maintained Schools in the classroom’. Free downloads are available for classroom 

use and some ‘limited audience’ presentations. However use for web publishing and 

exhibitions incurs a fee. Each clip has a range of download options as well a variety 

of frames-per-second viewings (from which stills can be taken). There is a free option 

to view the clips in frame by frame sequences (users can adjust the timing of the 

sequence); while the quality is not good (reading inter-titles is problematic) this ability 

 
1 Pathe tended to avoid the use of the accent despite its French origins. 
2 For an overview of the history see 
<http://www.bufvc.ac.uk/databases/newsreels/history/newsreels.html#pathesanimated> [31 
May 2006]. 
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quickly to view the images does provide users with easy access to the material and 

allows them to make judgments on whether to download the full story. The system 

also usefully offers best size options for stills.  

 

There is a simple and an advanced search. The advanced search initially looks 

daunting, but a frequent user will soon be able to navigate the various fields with 

ease. The ‘search tips’, while succinct, are useful and cover personal names, places, 

use of one or more terms and the wild card (an asterisk). The tips also include the 

specific film shot acronyms (‘CU’ for ‘close up’ ‘GV’ for ‘general view’), which is a help 

to the uninitiated. Elsewhere (under FAQs) there is also a listing of the film can codes 

and their meaning. However, there is no explanation of the ‘groups’ field, which has a 

drop-down list which includes the obvious Pathe newsfilm but also contains ‘Cricket’, 

‘Unknown sel originals’ and ‘Pinewood stock cans’. There is also no explanation of 

the date searches. 

 

Searching by date is not simple. There are three date fields; issue, decade and 

period. The issue date can be specific (dd/mm/yyyy) and will only return material that 

has been issued in a particular newsreel edition. However few people will know the 

actual release date of an issue and there is no handy listing of Pathe issues and 

dates (although one does exist).3 Furthermore, a search on decade simply returns 

production or compilation material and not any issued material. To find out what was 

issued at the time of the 1936 Abdication Crisis therefore becomes a problem. 

 

To view an item in context, a user must identify the issue and then key in the canister 

number.4 This is not at first obvious and will only be understood by frequent or 

knowledgeable users. For the uninitiated student such niceties as issue date, can 

number etc. are not easily understood: a charge which can be levied at the other 

newsreel sites.5 Frustratingly the ‘reset’ key does not work, so that each field has to 

be removed or changed. 

 
3 The Slade Film History Register, available on microfiche and maintained by the British 
Universities Film and Video Council; it is now supplemented by the BUND (British Universities 
Newsreel Database) <http://www.bufvc.ac.uk/databases/newsreels/index.html> [31 May 
2006]. 
4 Each newsreel was generally 10 minutes long with roughly four to fifteen items. Each 
newsreel company employed a different numbering and issue system which often changed 
over time. 
5 Apart from BUND which helpfully explains terms, documents the history and numbering 
systems and tries to contextualise items and issues and includes, where available, supporting 
documentation. 
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There is no contextual material to the film clips apart from the descriptions. 

Documents do exist for some of the films and these are held on the BUND site 

(including commentaries and shotlists (descriptions of the film)). BUND holds over 

12,500 items for Pathe alone. While it could be argued that the commentary is 

available on the video preview and the shotlist is available in the description, other 

material can still be helpful. Reading the commentary can help a user to decide if the 

clip is useful or not; the shotlist adds context, showing the running order of the news 

stories, the timings of the items and sometimes indicating whether the material is 

reused or from an outside source, or if some items were cut. There is a paragraph 

outlining the history of the company but no detailed history of its origins, personnel, 

editorial policy, coverage, co-operation with other companies or technical 

developments (when sound or colour was introduced, for example). 

 

A search result display includes a photographic still from the newsfilm; a separate 

box contains the title and associated data, including the date of the item, a brief 

synopsis and whether it is sound or silent; another box contains the download 

options for the item. The layout is clear and straightforward, although the use of 

black, orange and grey is not easy on the eye. The number of search results are 

displayed at the top of the screen (the first 20 are listed), but users must scroll down 

the screen in order to jump to the next set of results. The ordering of the results is 

unclear. They seem to be listed by various dating methods; first by issue date of the 

actual edition, then by the date of the production, and finally by compilation material. 

Hence a simple search on ‘Abdication’ brings up the issue dates (e.g. 4/7/1936, 

7/7/1936), then the unused productions (e.g. 1936, 1936–9) and finally the 

compilation material (e.g. 1936–40, 1936–45, 1936–70). Consequently a user must 

be aware to check the entire listing and not to rely on the first spread of dates.  

 

The resource is one of the most valuable media collections. Technologically it was 

one of the first (others had only text or limited clips) and the other British companies 

and associated archives and libraries have followed suit.6 At a stroke the extant 

 
 
6 The other two main British newsreels have similar operations. British Movietone launched 
their site in April 2005 (<http://www.movietone.com/index.cfm> [31 May 2006]) and the ITN 
Archive, which licences the Gaumont newsreel, has been operating since 2002; it is 
continually adding new material, although still incomplete (<http://www.itnsource.com/> [31 
May 2006]). BUND has been going since 2002 and lists information on all British newsreel 
and associated data, including links to the Pathe clips (although there is a large gap for the 
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collection of a newsreel was made available to the public and for educational use: 

twentieth-century history could be illustrated and its images analysed. Moreover, the 

historical research into news media of the twentieth century was given its primary 

source in an easy to use resource, despite the lack of contextualisation. As for its 

future sustainability, the fact that educational use piggybacks on the commercial 

enterprise would suggest a long lifespan; the only caveat would be the increasing 

commercialisation of the site to the exclusion of its educational provision. 

 

Simon Baker 

Institute of Historical Research  

May 2006 

 
1930s). Screenonline includes nearly 2,000 (from a total of over 7,000) Topical Budget 
newsreel items <http://www.screenonline.org.uk> [31 May 2006]. 
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Review of Thesaurus Linguae Graecae 
(http://www.tlg.uci.edu/) 

 
The Thesaurus Linguae Graecae (TLG for short) is a digital library of Greek 

literature. It contains all ancient Greek texts from Homer to AD 600, and a large 

number of texts from the period between AD 600 and the fall of Byzantium in AD 

1453. The project aims eventually to cover all Greek literature from antiquity to the 

present era. The TLG database is an invaluable resource to anyone interested in the 

Greek language and its literature. 

 

History of the project 
 

The database’s history and its funding mechanisms are easily accessible on the TLG 

website. The project is based at the University of California Irvine. It was conceived 

and initially funded by Marianne McDonald. In 1972, while she was still a graduate 

student, McDonald proposed a revolutionary concept: a computerised databank of 

Greek literature. Classicists joined forces with computer experts to create the 

database. David W. Packard and his team created the Ibycus system: the hardware 

and software originally used to search the database. They then developed the alpha 

and beta code, a character and formatting encoding convention. Beta code is used to 

encode the polytonic Greek alphabet. Technical information regarding the 

programme language used to create the database is available online. 

 

In 1985 the TLG digital library was distributed in CD-ROM format to subscribing 

institutions and individuals. In 2001 it became available online to subscribers. The 

online version is updated quarterly. There is also an information database about the 

authors and the works covered by the TLG that is available to the public. Non-

subscribers can access an abridged/trial version of the TLG corpus that has a 

representative selection of texts. The subscriptions help to finance the continuing 

work of the project. 

 

Information about the authors and the works contained in the TLG is stored in a 

database called the Canon of Greek authors and works. This database is available to 

the public and can be a useful starting point for researchers who are new to the field. 
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Professor Theodore F. Brunner was the first director of the project until his retirement 

in 1998. The current director is Professor Maria Pantelia. 

 

Searching the TLG  
 
Once the TLG database in opened in CD-ROM or in its online version it has a simple 

box of search options:  

 

1. Author – To choose an author from the list of available authors. To navigate 

this very long list one can use the up and down scroll function. To select an 

author highlight the desired name and click ‘OK’. 

 

2. Work – To select a particular work by an author. Again there is a display of 

the list of authors. Follow step one above and then a list of works will appear. 

Highlight the desired work and click ‘OK’. It is possible to select more than 

one work by dragging the mouse up and down the list to highlight consecutive 

works and unwanted items can then be deleted using the delete key. It is also 

possible to choose a ‘Select all’ option to choose all works by a particular 

author.  

 

3. List – There is also the option to make a list of authors using the search 

method. 

 

4. Canon – Offers several choices for searching the database:  

 

a. Century: according to when the work was produced 

b. Classification: according to modern classifications, e.g. tragedy, epic etc. 

c. Epithet: a list of traditional epithets  

d. Geographical epithet: a list of epithets (not all authors have one) 

e. Female authors: only female authors are selected 

 

5. Date – Works can be selected according to the century in which they were 

written. More than one century can be selected. 

 

6. Index search – Allows the use of an alphabetical list containing every word 

and variant. 
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The TLG uses a search text box where the user can enter keywords, after selecting 

one of the options above. These keywords have to be in ancient Greek, so a good 

working knowledge of ancient Greek is a requirement for using the database. 

 

One of the most useful functions of the database is the option to view the entire 

database and, for example, to read a whole text. Subscribers can carry a copy of the 

whole database on CD-ROM or access it online wherever they are. Subscription 

rates are quite high, though, so many scholars and students access it from library 

terminals. One drawback of the CD-ROM version is that it requires supporting 

software; the online version is also updated regularly. 

 

The database is easy to navigate, but a certain level of familiarity is required to 

search the database using keywords. The option to look at whole texts is very useful 

as it allows users to look at the work that the TLG team have done in editing the text. 

An online index of the database is available online. There is also the facility to print 

out search results from the TLG (although a colour printer is required). 

 

TLG makes available only one version of each text, however, without any editorial 

commentary. As the exact wording of many of the ancient Greek texts is disputed it is 

always useful to compare editions published in book format with the TLG’s version; 

TLG is generally based on the Teubner critical editions of the texts, although there 

are exceptions to this.  

 

There is a good help menu and the database downloads speedily. The format is very 

simple, but this makes the resource easier to read; reading a full text online for 

comparative purposes is a useful function of the database.  

 

There is also an electronic list for TLG users, which acts as a forum for discussion 

and exchange of ideas, and an announcement board.1 This is an added value feature 

that encourages communication in the field of ancient Greek language and literature. 

 

The intended audience for this database is classicists, ancient historians, 

archaeologists and anyone with an interest in ancient Greek. In its online version the 

 
1 <https://maillists.uci.edu/mailman/listinfo/tlg-1> [18 September 2006]. 
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database is continually updated and added to and this process is ongoing. The plans 

to add Modern Greek literature will further expand the reach of the database. Even 

as it stands, though, for its intended audience the database is an invaluable 

resource. 

 

Anastasia Bakogianni 

Institute of Classical Studies, University of London 
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